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Artists ang Qeople WithAa great mix of craft skills ha}ve
g2NJ SR (023SUKSN) 02 LINPRd
of the coast around the Firth of Forth.

The idea was inspired and developed by a group of
experienced craftworkers based in Edinburgh, with
support from the Edinburgh Shoreline Projett
partnership with the Royal Botanic Garden Edinburgh

The aim was to provide an inspiring challenge for
artists andcraftworkers in these constrained times
and, importantly, to celebrate the amazing shoreline
we have on our doorstep, with a particular focus on
our coastal environment and the amazingly varied
wildlife that can be found there.



Participants were issued with a 40cm square of
calico relating to a specific coastal kilometre
square and asked to express things that move
them from what they know or have researched
about the coastal environment and the natural
heritage of particular piece of coast.

There has been a great sharing of knowledge,
and as each individual squasetransformed
with different media, passions and discoveries,
a long line of enmeshed stories and visions of
the coastline emerged.

As each square has been completed its image has
been shared on the Edinburgh Shoreline website
and linked to adjoining squares, to create a linear
Wai2NEQ GKIFG OlFly o©6S G2
celebrating theC 2 NJAnkagrig coast and history.
The aim was to coincide with the UN Climate

Change Conference (COP26) which took take place
in November 2021.
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feature John Muir's writing. She and g _
her daughter love the maps that you' == \e
find at the beginning of books, that
shaped the creation of the square.

With her daughter, Isobel, Fiona dye
the land with tea and coffee and the
Forth with thinned down fabric paint X,
in spray bottles. She then BRERIT .
embroidered the detail on to the | isse
square. The compass was printed “:,f,

fabric paint.

&)

Fiona is the manager of a pottery

studio, Potter Around, which offers

potter's wheel and ceramic painting.

She has always enjoyed craft and w..-w',‘" A
creating. She tends to work most wigse =

clay these days but loves the relaxin R
flow of embroidery. «The Joha M



Hopetoun. It's very quiet then and
she feels so calm amongst the tree
or along the beach. Her piece reflec
both environments along with some
of the birds she sees.

Cotton and linen fabrics from her
quilting stash along with wool mix
felt. Threads used were all made by
Aurifil with cotton threads for the
appliqgue and wool thread for the
bird embroideries and hand stitchin:
embellishment.

Jo is a quilt and embroidery design
maker and teacher, living close to
Blackness Castle, along the Forth.

She is the author of New Patchworl
and Quilting Basics and Modern
Crewel Embroidery. Her work is
inspired by the nature around her,
especially trees and birds.




By Dorothy Morrison

OCK all0 ally OySle e . >0 0S
were blooming and the woodpeckers busy!
drumming in the trees.. Cyclists were
enjoying the road, part of the John Muir
Way. Across the water were the Fred Olse
cruiselinersberthed for lockdown at Rosyth/

The sea is hand made felt painted with
dilute PVA. Boudicca, the lastd Olsen ship
Dorothy was on to St Helena is inkjet
printed. The rocks are 100 year old

trimmings from her late grandmother's
treasures. Coloured beads represent the

inevitable man made debris on the shore. :
- - .'.‘:- {

Dorothy enrolled for a City and Guilds

embroidery course in 1981. It changed her~ +

life. She is a life member of the « g *
Embroiderers Guild and her local branch is & 4
now an independent stitch group.

Edinburgh Stitch and Textile ArEstd. . Oh n Mu ir Wa




at the sea, which was quite wavy
that day, | imagined the sea beak
it might be now, fairly barren and
how it might change with the
introduction of a few more growing
things, becoming less and less
regular, providing niches and
possibilities for small things to
shelter and grow, which in turn
would provide for other creatures
and so on.

Saskia lives in Edinburgh between
hill and sea, and looks out over it
every day. She is not so familiar
with the coast as with the hill, but =
in the past year has started dipping,
so has become more aware and
AYyGSNBaitSR Ay (KS



By Kristen Hubert
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where her square is (under the new forth :
crossing) and she was struck by the chop&=#z*
waters and the juxtaposition of the less Sz
than affluent housing and the hobby L
activities available on the waterfront for the= ==
more affluent.

/<
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The water is scraps of 3 pairs of denim jecs

(one green denim) leftover from upcycled .
denim quilts. The kayak is regular quilting

cotton as are the paddles and the jetty. :
Kristen used preset decorative stitches for

the water and free motion quilting style :
stitching for the brown threaded areas. S
Kristen is a Mum of two living in Edinburghs s cessas
She is a small business owner and also a ga——
Blogger focusing on upcycling
(www.upcyclemystuff.com). She learned td

sew by hand as a child but lockdown i
resulted in her picking up quilting & sewingFres:
in a serious way! It's an addiction!



Bridge. There is very little land on this
square.Marysiawas able to go to South b
Queensferry and visit her area, climb o s
to the bridge and take many photos.

The square has a quilting fabric

background with paintedlecovilshapes
applied. The central section depicts
g @Sa YIRS o0& WONJ
organza. The painted fish were also
made fromdecovilas were the die cut

letters pointing north to Fife and east tc
Edinburgh.

Marysiais Edinburgh based, City and
Guilds trained, and she dabbles in text
art of all kinds, and mixed media. She
enjoys both hand and machine
embroidery. She is a member of ESTA
(Edinburgh Stitch and Textile Art) and
Milton Quilters and regularly exhibits
with these groups.




By Karen Murray

inspiring 'Seurat' bathers, and the

shoreline has wonderful geological

features ranging from the ice ageipples _
of sandstone- to the search for oil shale.
The deciduous forest inspired the rest.
Karen tiedyed the majority of the fabric ja",ﬁ._,
with teabags for texture, painted feature ‘,,‘,', ghl
using fabric paints directly on the squar: - o i
as well as extra calico pieces. She did ¢ PR _SSESE
little embroidery, adding heavier fabrict = —
note the sandstone, with a few button

embellishments to add some sparkle.

-y

Karen runs a ceramic painting and potte

studio inKirknewtonwhere they also run

art classes. Having gone to art school ir = .+ N aa e
Shrewsbury a million year ago, she ther =~ “SEa s
switched to English literature and —— »
journalism for many years but ultimately o S -

came back to art her true love! | ek, _ - ~ .
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By Pat Swan

uncovered that the archaeological wor
done prior to construction uncovered the
earliest known domestic houses in mainla
Scotland from the Mesolithic period, which
provide evidence of the exploitation of the “.
Forth coastline some 10,000 years ago. -
Pat used an old rusted napkin for the
GaSaz2zft AGKAO {AGS¢d
for the blue sky and vegan banana yarn fol
the bridge cables. Found pottery is held in
place by scrim and some little sparkly bits
are hidden behind the organdie to reflect
the shimmering Scottish sky to complete tt 8
picture.

Pat loves stitching and is part of a group of S ¢ & >
YAESR YSRAI FFNIA&ada & o, N E

She also likes to incorporate paper in her ' : “ :

work and make books which often include : ‘ 7 =5
some stitching too. Last year she took part e
"100DAYSPROJECTSCOTLAND" and hog . Y
again this year.



By Margaret Burgess

~ROUle O OU Juee elry, 0
9. Researching history of the 11th Century
Queen Margaret Ferry (The Binks), Port Edq
The now derelict Naval Base and The Priory

Church have been fascinating.

Discovering a Cherry Tree in full bloom on tl
North side of The Priory Church, and having
recently completed an online embroidery
course with Lorna Reid &titchbirdie she
decided to embroider the panel. The Cherry
tree used 6 different shades of pink. French
knots are incredibly labour intensive!

Worked as a designer, scenic artist, prop
maker within Theatre and Exhibition Design
Currently Partime Technical Theatre
Lecturer. Inspired by a Millinery course 20
years ago, continued exploring textiles
through City and Guilds courses such as
Machine Embroidery and Creative = -
Sketchbooks. A member of the Edinburgh '

Modern Quilt Guild.
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dominated the area for well over a
century. The jellyfish and seals
Madeleine has seen here, the history ol
the Hawes Inn and personal memories
the car ferry couldn't compete with the
bridge.

The sea is made from a cyanotype print T
on cotton muslin and the land is printed
in two colours of random spot stamping
Archive photographs and documents
were digitally printed onto silk and , , T
attached by hand. The bridge itself is .. .*-".:-.‘- s
picked out in redvoolenyarn. o R .
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Madeleine is an Edinburgased textile

artist with a background in mathematics: «
and life sciences and an interest in ' 90
science fiction. At the moment her main . =
practice is data inspired machine knittin © =
but she also makes felt and sews. She
loves working on collaborative projects ©
that bring all her interests together.
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B Soya Young

frequently but a mud walk they went on
at Long Craigs was at the foremost of h
mind. Seeing crabs and enormous jelly =
fish and hearing the sound of the birds

the woods.

She used paintebondawebironed on to
calico to create the sandy background
and for the crab, which is trapunto
quilted. Painted and distressddtrador
for the sea with wool couched for the
shoreline. The birds are painted and
hand stitched orvilene Wood, dyed
scrim. Appliqué felt footsteps.

Soraya went back to college after havin
children to study a BTECH in Art,
followed by Foundation and then an H
in Contemporary Art. She joined the
[AYEAGKI28 9YONRAR
the Edinburgh branch as well to keep up
her textile skills and to inspire her.

P&‘
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By Sarah Knox o
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studio she made several paintings refinin
her memory and feelings for that stunning
place.

Sarah has used the gentle application of
on the textured calico fabric. The first coa
of ink react with this ground, creating fluic
pools ofcolour Rather than work against
these abstract forms, Sarah worked into t
marks so that the mysterious landscape
emerges through subsequent layers.

Sarah Knox is a landscape artist based &
BeaverhallStudios in Edinburgh and teac
art freelance. Sarah is currently working
towards a solo exhibition dawyckBotanic
Gardens and is delighted to represent
Scotland in the acclaimdeabrianoin
Acquarellointernational watercolour
exhibition in May 2021.




By Alan Brown

the shore path at Dalmeny. There
is a hidden beach there to which
his mind often returns, and in
May the most glorious display of
bluebells in the woods. For a city
dweller, crossing the Almond and
entering the estate is magical.

Alan used pheasant and wood
pigeon feathers. It would have
been herring gull but he couldn't

get enough of them. And the gold ‘

foil from a packet of smoked
salmon.

Incomer of some standing.
Outgoer of little renown. Dabbler.
Skater on surfaces. Inhabitant of
thresholds. Not even shallow.

. x.
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Kathryn noticed that Fishery Cottage;
was on the edge of her square and

C2NIK dzyGAf UGKS
features salmon jumping free now
from commercial nets but with
fragments of netting. Traces of
wooden posts originally used to
secure the nets witHinking to land.

Man made and natural fabrics
includingvileng, calico,silk velvet
which have been painted and dyed. §
Embroidery silks and cotton thread
both plain and variegated

Kathryn loves to stitch both using
machine and hand embroidery _ 3 e
techniques happily incorporating Nl i ? %/ Ry *y ;!fit;{,,m
experimental materials and textures | s TSR SR - R 45 \;’:fg_{‘
into her work BSOS TR i




By Marianne Kelle

This square covers an area Marianne
walks nearly every day on the
Dalmeny Estate, close to where she
lives. The views arereathtaking

She used both yarn and fabric and
shiny thread for the sea reflections.

[+ 05 sl a dzaSR F2N %

and she included the pathway that
she walks. Dalmeny House in the
background, behind the golf course

(denoted by the flags)anBarnbougle
/FadatsS 4G GKS gl i
rocks.

Marianne is an amateur fabric and
yarn artist and this hobby has been
her passion for most of her life. She is
67 and now retired.




By Jennie Loudor

Ul DEC . c \\Wd
looking at the ripples on the san
relating to the ripples in the
water as the tide goes in and ou
and how the height of the tide
relates to the phases of the
moon.

to the surface. Couched hand
made silk string and metal leaf.

Jennie is anostly Edinburgh
based textile artist (though pron
to wandering). Working across
range of textile techniques and
often incorporating found
202S00azx WSyyAa
textile art dolls.
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By Karen Chamberﬂ

millions of cockle shells and sea
borne shoes, ancient and recent.
Relics of salmon netting? Passing
oil tankers can disrupt this peace.
There is local oil here too in the
Dinantianshale sediments.

Acrylic and oil printing, sewing
machine.

Karen's main medium is
LINAYOGYF]1AY3AZ GKA
done for some time. She found it
challenging, during lockdown, to try
and produce a work from what she
was able to find at the back of
cupboards and in long unopened
drawers. A founder of the
Edinburgh Shoreline project.




By Leona Thomas

rock geology, and evidence of human
habitation in the Mesolithic era. The old
Brythonic name for CramonglCaerAmon
¢ tells of celtictribes who settled here.
History also showthrough theKirk yard
remains of a Roman outpost fort, the Ea¢
Rock carving & the Cramond Lioness staSd
Cramond village offered a sheltered hav

& a bustlingharbour Today only pleasure &
yachts moor there. Marine life flourishes #&*
this tidal estuary and birds enjoy the
mudflats. The old rowing boat ferry, now
gone, remains in living memory taking
walkers & nature lovers across the narro)
river mouth. Modern life challenges are
reflected with Edinburgh Airport flight

paths overhead. This square reflects all
these elements using fabrics, hand dyed
material, sari silks, wool, scrim,
embroidered lettering and stitches, Suffol
puffs, trapunto and handoloureddetails

all stitched onto a backing sheet before
being attachedo the calico panel.




By Ali Webster

beach- there was so much she couldn't
believe this was just from bonfires bbqgs
people had on the shore could this be sti
from the coal industry brought by thRivier
Almond?

Ali used freemotion embroidery to create
outlines of flint tools found in this area ar
dating as far back as 8500btit is believed
to be one of the earliest places of
settlement in Scotland. She tgycled old
jeans to create the WW2 bollards
stretching out towards Cramond Island

Ali has a business teaching dressmaking g4
sewing and other textile crafts whilst alsc §
working with adults with learning
difficulties teaching hand sewing,
embroidery, felting and ecprinting - she s
loves both textiles and nature equally ani g
enjoy combining the two!
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By Rosslyn Clow
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with a fabulous walk to get there,
tide allowing! However, if you loo
closer it suffers from abandoned
3 NJ Fbuikiigs &nd litter. There
is so much potential to make this
more environmentally frienly
spaceg especially since it is a Site
of Special Scientific Interest, and
important for a huge variety of
birds, and an increasingly regula
haunt for our visiting whales.

Rosslyn used mainly recycled
remnants of material from home,
some dolls house crisp bags, anc

K SNJ K dzegotyr¢gskR Q a ’Yff

Rosslyn is a marine biologist, not

crafter, who is managing this ,;ﬁ

project, and keen to raise .

awareness of the threats and \ a3
amazing potential of this part of

our special coastline.




219

i

By Jay Kirkland =~ w

UPPO d [e(CC UC 0 0 AR
increase the number of flight paths %%\
from Edinburgh Airport. Decisions :
based on flawed or perhaps 2%y
manipulated data can have serious .
public health and safety :
implications and Jay wanted to

illustrate this.

Jay painted the background with
acrylic paint then searched for

relevant data and images, cleaned |
them on a phone app, transferred | s
them to Procreate on an iPad for

the design, printed it as a series of
heat transfers, and ironed them to -
the background. '

Jay has a background in printing ,, on—— 3 Rt ’
and textiles design. Recently Jay D Fe .
has been doing a course in data
science and analytics



geometric rocks which are prominent
there. The angular structures against
the view toCrammondsland and Fife
create an interesting scene, beach
stone covered in seaweed merge the
intrusive manmade world with the
natural world.

The square is created wittompressed
charcoal, toner and ink wash on
Calico.

Natalie isan artist and teacher .
working and living in Edinburgh. Shi
mostly works using toner, a recycled
carbon from manmade cartridges
with a beautiful quality on paper.
She enjoys capturing moments of
life, from portraits of people and
animals to insects and inspiration
from the natural world.




Councils allowed dumping on it for a
small fee. Building rubble, concrete,
metal in all shapes and sizes.
Desolate. Ugly. Sad. An industrial
history depository. This is why the
Edinburgh Shoreline Project was set

up.

The square is made from more
calico, an oldino block, acrylic
printing medium, bits from her
sewing basket, a sewing machine.

YIENBY Q& YIAyY Yééxﬂ'q:
GKAOK aKS KIRYQU B aw

time. She found it challenging, L
during lockdown, to try and produce =
a work from what she was ableto | :

find at the back of cupboards and in § : | |

.‘“‘ »_ﬂ' o
long unopened drawers. v....‘ Qﬂ
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By Colin, ChristaVari, Katy, Ptk T
Phillipa, Sandra, Amy, Susie. " &
and Tanya N < e 2

-
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who swim atWardie Bay. Their contributions:«* g
are myriad from the rubbehat of a long . |
distance swimmer, representations of the
unique flora and fauna that act as a life
supportsystem for so much wildlife and
emotive inspirations from being in the
ocean.

The group each contributed an item of clot
swim suit, rubber swim hat, or shorts
embellished with their own ideas. People
sewed, wrote words, drew and painted in ==
response to their personal relationship witk
this part of the coast.

la ¢lyelrQa | gl NBySa
our lives are having on our environment s
found solace in being immersed in the sea |
She found others reconnecting with each
other, as well as caring for the natural
environment atWardie by raising awareness
and campaigning for improvements to water
quality.



By lan Marshall

boats and the large lighthouse, R
there are also many seabirds going
about their lives even though this is

an area which is used very heavily

by people.

lan used fine liner pens and
watercolourpaints were used to LT
create strong, bold lines and soft, =
watery textures. Y. SNGTERS
o S5t

lan is an S6 student at the Royal e
High School in Edinburgh, doing % ‘,
Advanced Higher art as one of hig*® ﬁ,“
subjects before leaving school |
and going off to university later in

the year.
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Anabel is a Part Time Primary School
Teacher. The rest of the week she runs
Chucky & the Hoop, a Creative
Embroidery business running
workshops,Craft&Chaitgatherings and a

Textile Book Club in and around
Edinburgh.




with organic images and materials. She
wanted to create layers in her piece to
reflect the layers of the sea and land.

Sharon chose a contrastirmglor palette
working with traditional art materials,
sewing materials, printing techniques,
acrylic paint andrusha She also
combined text into parts of the
composition.

Sharon graduated from ECA in 1999 as’ %
painter. She works full time as a

curriculum leader of Art, Photography, &
Fashion & Textile Design at The Royal §
High School in Edinburgh. She enjoys
working on commissions in her studio

at home.
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Docks is densely populated, industrial, ¥ \
built up with centuries of history of trade LA
and mixing cultures, immigration; rough

and ready but teeming with green space by & .
and wildlife, otters, grebes, swans and & & : e
more along the Water of Leith. b S | N\ 2

For the most part | used found objects '
and the detritus of modern life, sea litter

(fishing nets), bicycle inngubes, _ ‘ 2 : Bt £ ,\: '
videotape, foil from a wine bottle and A e | @ \ Sa o
crisp packets, things that pollute our e . -

world, are not biedegradable and ‘ ' N . e ST eaM
' = ' A : B N
endanger wildlife. 45‘\

(S ~

French visual artist long established in b/ % LA S
Scotland, working as Atelie@ortadaor e
Woolfumes Nathalieuses recycled and iSRS S
unconventional non precious materials , Q o ¢ ’
to create threedimensional objects. She $ ’/"&'g"x{’ ‘ ' o
lets the materials guide her work : e '

through an almost hypnotic state to

create texture.
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‘ Elise Gibbons

to the public. It was once a huge " -
sand and shingle beach used for (,}
horse racing and recreation over .« %%
many centuries. Over the past 150 2’,‘" o
years it has seen extensive dock 5. %" .«
building and land reclamation. The <&
East Sands area is particularly 9

polluted.

o

Elise used Scottish tweed, Irish
bawneen, fabric scraps, felt, ink,

watercolour

Elise works full time with disabled
students but has always made time

for art in her life. She has no formal
training but has attended many

short courses. She retires this year g :
and plans on dedicating more time [
to creativity.
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By Judith Anderson B

AptenodytesPatagonicuswere
brought from South Georgia by the
Salvesen whaling company, which ha
its headquarters in Bernard Street,
Leith, and donated to The Royal
Zoological Society of Scotland thus
beginning the long collaboration
between the whalers and the
conservationists.

Old maps of Leith were printed onto
paperbackeccotton and woven. Words =
were printed onto tissue paper and

pictures onto organza. " !&‘ﬁq
I‘ ‘

WAdzZRA GKQ&a YI GSNYI f
siblings were Edinburgh born; howeve
they moved south before my birth and |-
she has been constantly reminded of ,
her Englishness ever since! An amate
artist and embroiderer who enjoys
experimentation. Judith is a gregteat
granddaughter of Christian Salvesen.
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By Jill Cameron

port, yet the square Jill selected
could be just about any wherehe
wee island being shaped by the '
pounding of the waves. The water
dropping dramatically, hence the
darker pieces. Taking part in a
climate crisis awareness raising
campaign feels humbling.

After sourcing some interior design =
sample books from
@ampersand_interiors, luckily i
selecting a blue based book, Jill se * -
off, making use is google maps as
inspiration. Threads were in her
sewing box.

Finally getting round to accepting
she has little bit of creativity within
her & after creating paper collages,
WAEE G(GK2dzaKi &akKkeE
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By Saskia Gavin

Saskia walked round the path on
the sea side of Seafield, and was
very taken with the shape of the ;
barbed wire squirls so she used th =
shape. She was going to embroide & A
bacteria found in sewage in the ~
sea, but found in fact the sea. B>

silk, wools and threads.

Saskia lives in Edinburgh between
hill and sea, and looks out over it
every day. She is not so familiar
with the coast as with the hill, but - |
in the past year has started
dipping, so has become more
6 NB I yR AyidSNI
state.




By Jennie Loudon - m

This square depicts the
westernmost end of Portobello
beach which is popular with ,
walkers and a surprising (to me at

least) number of hardy sea , '
swimmers /

stained and stitched with slightly
sculpted, stitched people (and do¢ § )~
applied. ; ' 3

.
; 1

- - ‘ ) . 'q ‘I‘“,'
Cotton and silk fabrics, dyed, ' P gty .

4

:
Jennie is a mostly Edinburgh base 8
textile artist (though prone to
wandering). Working across a

range of textile techniques and ,
often incorporating found objects, "‘;ﬁy.
WSYYyASQa YIAy T8
dolls. -




By Elaine Wallace

changing purpose for the land, like the
birds, changing with the seasons. Rall
gave way to the motor vehicle, fishwives
were over takenCraigentinnyMeadows
ultimately drained and built on to

become the residential area it now is.

Hand sewn fabric scraps, pen and feltinc
techniques were used to create a

representation of a few layers of the
history of the place and Elaine notes the
enduring need for humans to mark our |
presence as seen in the street art on the™ =
LINEYT aL 61t a KSNSé\ .

Elaine was drawn to this square , a place &
of great solace during her many early § Y
morning walks during the restrictions of =%
the coronavirus pandemic .Whilst the sei
and bird life have been the backdrop to
her walks she was inspired to find out
more about the area.
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deplctlon of people places & creature'l l;‘
caught like litter in a discarded net 1

draped over the sea and shore. The
hexagonal motif traditionally used in
patchwork is repeated in the formation **
of the fishing net. s

The background is blue /yellow acrylic
paint. Jay cleaned dozens of tiny imag
using a phone app then transferred
them to an iPad, building the tableau i
layers. Finally, transferring the digital
image to the panel using a heat
transfer print process. The plasticised
medium forms part of the message

S en1 3

|

design and promoted artists, fashion =7 _g= ‘ ] :
and textiles designers. Jay recently  © to shine . Ve o ree ‘ sea’: fishing| ,,,hmo o,
returned to printing as a medium and i~ 'ter """;F.-g _ i debris | ' ';:fr debrig
studying data science and the impact or : -

big data on society

Jay worked in graphic design, textiles & _’ : L F &V " ﬂ
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MOUNTCASTLE 37
NI IFIELD

same day the new groyne numbers we
installed! Square37 commemorates thi

Nicky pasted the calico to a plastic she:
usingcornstarchglue andpvato keep it
stiff. The colours were a mixture of
powdered pigments, ink, acrylic paint
mixed with sawdust, peat and :
cornstarch She added the toy robot to
acknowledge the mysterious maker wip
leaves them for small children

Nicky is an Edinburgh printmaker

KLI AYGSNI 60N AySR
Aberdeen and The Slade School, Lonc
living and working beside the Firth of
Forth. She loves to use mixed media
combining the infinite possibilities and [
rich material qualities of paint, print anc
collage, allowing deep exploration of her
theme.




By Mary Walters

walking the Joppa shoreline, taking
inspiration from the endlessly breaking

the prom. The orange numbers refer to
her love of the new technicolour
numbering of the beach groynes.

Mary used recycled textiles with
melted plastic bags to create the huge
wave, and photographic decals to '
insert some of the more famous building
landmarks along the promenade. The
orange numbers are created with
surveyors' marking tape.

After a lengthy career in education and
community arts, she is now a fiime
visual artist in my own right. She works
mostly in printmaking, and try to reise
old works to create new wherever and
whenever this is possible.
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By Elma McLaren " DRIES HIS WINGS ~

{SIFSSR OF NLJS{a
t So0ftSa X avzziak
Broken shells, shards piercing the sand
Feathers scattered like exclamations!!
{SI O2Itf X aAil SF
adzaaSftf akKStfta X
To shelter by the burn

The cormorant dries his wings

And looks for fish T . e

Among the strata rocks of Joppa 44 T DO '»'L&W‘E“‘eﬂ"ﬁk;k‘.:::i:"
Tilted to the east y s ~ ' e L A e~

Tectonic forces over 300million years ag ' v \ ‘ Bwind,

And tastes the salty water
And thinks of all who worked the Joppa pe
Many years ago

Elma is a Shetland islander who has bee
living very happily in Portobello for 3 years
On daily walks on the beach and along the™
coastline she is learning about the sea,
weather wildlife, geology & history.
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By Ursula Wright

picture over squareOshe

noticed the sea was many colours
and set out as strips. As it came
towards the shoreline there were
much more patchy areas.
Musselburgh has long bedmow
for it's harbour and mussel beds
and fishing.

Ursula used various coloured
cottons to differentiate the sea
levels, some new and some
second hand. She tried a new to
her process of photographing
onto fabric.

Ursula has lived in Portobello for
the last 33 years They brought up
their boys there, who spent a lot
of their lives guddling on the
beach. She has now retired and
has started sewing a bit.
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By Lesley Reid




By Donald Scott




By Kathleen Wilsor

were a repsitory for the coal ash
deposited from nearbyockenzie
Power Station. Part of this large are

has now been reclaimed to form th¢ =

adzaaStodNABK 32
providing a haven for wading and
seabirds. An industrial wasteland
given back to nature.

Kathleen used fabric from her
abundant stash of scraps,
embellished with a combination of
free-motion embroidery and hand
stitching.

As a retired pathologist, Kathleen
says she is very much an amateur
crafter. She now enjoys indulging
her passion for creating with fabric,K
thread, yarn and paint.




By Tracy Burgess

The health benefits of having access
to local green space and
opportunities to connect with

nature and getting outdoors to visit
parks and nature reserves and
seeing wildlife has been a lifeline for
many people during lockdown.

¢ NJ Gebidetime is watching the
sunsetting over the lagoonssimply
breathtaking

Paints in spray bottles layered over
for the background with a little hand
stitching.

City and guilds completed in
Edinburgh, that developed a love for
mixed mediawith a soft spot for
both hand and machine embroidery.
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By Jude Nixon

u 0UF O U NB
Haven which was an ancient and busy
port. It also featured in the North
Berwick Witch Trials of 1598P with
EuphameMacCalzeana wealthy and

stake because of allegations of
witchcraft. This square is in memory of f
Euphame

Jude collected seaweed from the shore
and used it to print on Wenzhou rice
using pigments and size (a traditional
form of glue) She then inscribed the
piece with9 dzLJK | stof Qsing inks.

Jude is a visual artist based in

Edinburgh and she produces a range onf"

work from small delicate artist books to
large paintings and three dimensional
installations. She is fascinated by the
dynamic nature of materials and
boundaries.
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Muir Way, with Prestonpans to the Ea
and Sam Burns Yard to the South,
always worth a look to undercover a
treasure. The Cuthill Rocks line the
shore, a name associated with
medieval places of assembly where
minor disputes were settled.

Sally used brown packing paper, acryl
paint, embroidery and sewing thread.

She is a research scientist. Her field is
genetics and molecular biology. Quite
few years ago she enrolled in a felt
making evening class at Drummond
School and through that she joined in
informal textile group, Frayed Edges.
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By Morag Edward

46

Battle of Prestonpans inspired me
towards illustrated sea charts and
cartography of the eraPrestonpan's

shoreline is where it's rich history is

exposed, from salt pans to pottery to
coal. It's where it's past is worn away |
by the waves. The shoreline's future is |«
underwater.

Morag painted simple primargolour
washes on the Calico then inked in the
detail. The naturatolourand rough
edges of the fabric make it seem aged
already.

Music, marine science, maritime
history, coastal archaeology, maritime
medicine,sealife sailing, sea birds,
seaweeds, sailors, art and literature.
Morag prefers to live and work afloat.
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By Jenny Haslam

Cockenzieoal fired power station
dominated the landscape before it was
decommissioned on 15.3.13 and
demolished in 2015. This area has lost st
YdzOK AF AdQa AyRdz

LR OGSYGAlLf g2N] GKI
some good comes to this cleared site.

Jenny used acrylic paint and white
embroidery threads.

Jenny is an Edinburgh based artist
interested in how we use and change the
countryside around us. She loves explori
the unloved, decrepit places that we
create and made a series of drawings as
Cockenzieoal fired power station was
emptied and demolished.




discovering wild flowers and the
context of the fishing heritage, still
thriving but less harsh than the
days when salt was collected to
preserve dish

Shot cotton and different
embroidery threads, wookurifil
thread for some machine stitching.

Sewer, knitter, quilter with
changing interests over the years
but main motivation is making
useful things. Love colour, Liberty
LINAYyiGa yR NBOe«
favourite make from 2020 was
transformation of a 30 year old
tana lawn skirt into a top, updated
with a contrasting linen neckline
and sleeves.




the group had previously naturally dyed. L, ;
During this time there are a lot of wild
flowers bringing colour to this area of

natural beauty.

v
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The square is made up of fabric printed =

using ink on leaves and a combination o':L
both Sashikeembroidery and embroidery ::”
including French knot and lazy daisy -
stitches. The shoreline has been picked _
out using discarded fishing net found at &=
the harbour.. 4

GarvaldTextiles is part oarvald (

Edinburgh, a service providing creative E’_
opportunities for adults with learning B
disabilities. The square was stitched & 5 3
printed by Leona Slipper and the prints f’.;
were created by Julie Whitson, Pam Cra + = #
KatherineTollervey

if



Seton Mains JohnMuirWaywalking/
woodland / wildlife/ cycling/golfing/views.
Steeped in history, a surviving medieval
collegiate church remains. Some farm land
developed to entice holidaymakers resultin
in ponds/trails further encouraging wildlife.

Wool and threads from scraps of tartan/twe
cloth, merino wool and felt scraps. A mixtu
of felting, applique, hand embroidery and f
motion embroidery. Leslie wanted to give t
impression of how agriculture, forestry, '
wildlife, recreation and tourism are €0
existing in this small area of land.

Although not an artist, sewing and crafting
its many forms has allowed Leslie a
sustainable worldife balance (health care)
over many years. She loves immersing her:. -
in projects and more recently learned the a
of traditional kiltmaking- hand-stitching
beautiful natural wools is hugely satisfying.
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D I NJJ bgLiaRe@és inspired by the
cyanotypes of seaweed created by 19th
century photographer Anna Atkins.

We spent a day exploring the area. 'We
walked along the beach then along the
harbour." Katherin€elollervey 'We collected
shells, stones and seaweed... It wasn't very
warm weather, absolutely Baltic!" Pam Craic '

The square is made up of sections of :

cyanotype fabric prints of seaside flora and d X
fauna and stitched together usirgashiko | e
techniques for the sea and The rocks are
created from vintage embroidery fabric.
The coast line has been picked out using
discarded fishing net found at the harbour. '
Garvaldtextiles is part ofGarvaldEdinburgh,
a service providing creative opportunities fogi
adults with learning disabilities. The squareps
was stitched by Julie Whitson. The prints
were created by Pam Craig, Julie Whitson,
Leona Slipper and Katherifiellervey
Support was provided by workshop staff.

e



By GarvaldTextiles

Anna Atkins. They spent a day visiting the
area. 'My project was to pick up bits and
bobs for the tie dye (cyanotype)' Katherine
Tollervey Julie Whitson researched the
different types of seaweed and shells
gathered.

The square is made up of fabric printed usi
the cyanotype methodThe stitching is
inspired by Japanes®@ashiko'Small stitches
on the fabric we printed." Katherine
TollerveyThe shoreline has been picked out
using discarded fishing net found at the
harbour

GarvaldTextiles is part oGarvaldEdinburgh E
a service providing creative opportunities fo = =
adults with learning disabilitieS'he square
was stitched by Katherin&ollerveyand the
prints were created by Julie Whitson, Pam
Craig, Katherind@ollerveyand Leona Slipper. |

Support was provided by workshop staff.
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By Sam Banister

Sam loves being near water. Itis a
dynamic force that draws you in.. 4
Constantly moving, changing, breathingg® =
unsettling but also soothing. It %9
commands respect. Sam wanted to try
and capture the movement and myriad
colours in this piece.

To create this square Sam used hand

painted fabric and left over scraps from
another project overplayed with a chiffor
found in her stash. Free motion drawing

stitch has been used to create texture
and movement of the water and the
golden sand.

-~

A move to Scotland and the discovery of
[ SAOK {OK22f 27F |
journey. During lockdown Sam discarde
the paintbrushes and fell in love with
sewing. Sam also has a degree in Russi
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The coastline at Longniddry Bents is
bordered by a thick band of wind

battered trees. Calm and cloudy on the
days Sheila visited; She loved watching
the birds going about their business. S ;
added the Murmuration of Arctic knots
as their magical dance has kept her sar B
during winter lockdown.

Paint, papiemache scrim, glitter,
copper, vitreous enamel, fine silver foil.

Born in Cralil, Sheila studied at Glasgow :
School of Art then the RCA London. Aftr. _
living in Norfolk, she returned home to
Scotland just before Covid. Her flat
overlooks Granton Harbourthe view of
the skies and nature is amazing.

R

{KSAEEQa aLISOALT ATLSE
enamelling, She works froBeaverhall
Studios, Edinburgh.
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By Colette Murphy

the area represented by the square.
She wanted to represent the different
coloursand tones in the sea and she useds
denim after learning about its
environmental impact, in particular the
volume of water required to make jeans.

Colette chose to use old jeans donated b
friends for the sea. The beach is offcuts o
scottishlinen. She chose to use two
sashikostitches- one based on waves and i
the other on the pattern of birds flying.
Sashikas a Japanese embroidery

technique originally used for mending.

Colette enjoys lots of different types of
crafting but only as an amateur. Her
favourite is crochet. She learnt
embroidery at school but has only come
back to retry it in the last couple of years.

In ‘real’ life she is a software developer
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the A198 "the coast road". It also include
a small part of shoreline at Gosford Bay
and the WWII anti tank blocks. The area
important for nature conservation and
recreation and the balance is finely struc

Techniques include appliqgue and hand
embroidery. The fabrics used to create t
woods and fields are from an upcycled
duvet cover, the sea from a scarf, the boé
deer,cow,meadowpipet, skylark grey
partridge and trees are from fabric offcuts
in the stash, all reycled.

Gillian has a background in Science and
Technology. She has always been
interested in textiles and creative arts an
in particular looking at an item which
might be discarded, with a view to creati
a new use for it. This leads to an motley
collection and potentially useful stash.
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By Margaret A. Studle

comfort blanket. It is hard over a life time =

not to be aware of the erosion of the coas

line and the increase in pollution on the
beaches.

Stitching has been an interest since

OKAt RK22R YR al NBI

developed over the years through formal

and informal teaching. She has retained i -

fascination for samplers which often
combine lettering and design with
significance to local and global events.

More recently she has become more awe

of the use of colour to denote disaster in .-,

ancient Japanese texts and also of the
Japanese repair technique of Kintsugi, in

which gold is applied to enhance repair. -=

i

Square 59 is the result of these influence '
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is pollution in the area from plastic,
netting etc. During lockdown, people
have become more aware of their

surroundings, which offers some hop

Freaused scraps of fabric and tlssue .
paper stitched down and painted with ’9 'i‘ YRR
Golden Fluid acrylics, then stitched o L @; SO
again. She used Kozo fibres with thre & i 5 LN
couched down by machine and paint ‘;‘ S

over to depict the shoreline and DN
Inktensepens for the shell details. 4 f’ i

Freawas born in the Netherlands anc
has been living in Scotland since 19 ,
She is a member of ESTA and Thistl {ﬂ"l‘: H
Quilters. In 1999 she obtained the Ci %1
and Guilds Certificate for Machine | 3 :
Embroidery and graduated in Japane i
Embroidery in 2007. She enjoys bot
hand and machine embroidery. u' 3 1
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Abrariary

B Mggie Le May

some photos and had a good explare
research showed that it was interesting
geologically and many fossils of the
carboniferous era could be found there
That inspired the piece.

Maggie made clay moulds to create t
fossils from latex. The sea was paintet
on wet strength tissue, and she used
her own reference photos and Google

earth images to see how the sea
flowed. Sandpaper, green pan
scrubbers, stitch, glued paper layers, |
and painted paper made up the rest.

Magagie lives in East Lothian, about si
miles from the coast, but for 25+ years&
she lived in Portobello, and was a
member of Big Things on The Beach.
She trained as a sculptor, but mostly
uses soft materials, so her work tends
to have a three dimensional aspect to it.
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Maureen visited her allocated area on a
very grey day and the tide was fully out .
Not a bird in sight. She concentrated on
the golf course as it covered 1/2 of her

square. A large part of the coastal land

on both sides of the Forth is dedicated : F e,
to golf.

N

She had 3 days to complete her square.
Felt, tissue papehondaweh hand
stitching, modpodgefabric glue and
Golden fluid acrylic paint. She recycled
dyed scrim for the rocks. This is not how.
she would normally work but time limits &
meant quick solutions needed to be
found.

Maureen waited until she retired to
complete City and Guilds Partl and 2
Creative Textiles She also completed a
HND in Textile Art. She belongs to 3
juried exhibiting groups. Maureen no
longer lead workshops, now Vistting Golfers Wiloome
concentrating on the development of
her own work, The environment and
history as inspiration



By Liza Green

Liza trained in textiles and
fashion. | have an ongoing
interest in the effects of
human intervention in the
landscape and the marks and
traces of past occupation.
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By JaneKilkerr

around Aberladynature reserve

and looking at google earth Janet |
wanted to include the salt flats and
tidal salt marsh, and she loves the %

oystercatchers that nest there each’
spring. :

N ARl T Tl VN T

-
&
Janet used different shades of

green cotton for the back round,
voile for the water effect, machine

embroidery, hand embroidery, and :J
raw edged applique.

Having spent her younger years -
traveling the world Janet settled in |
Edinburgh, where she worked in |
social care. Since retiring she now -
has the time to indulge in quilting.



By NathalieCortada

French visual artist long
established in Scotland,
working as Atelier€ortadaor
Woolfumes

She uses recycled and
unconventional non precious
materials to create three
dimensional objects. She lets
the materials guide her work
through an almost hypnotic
state to create texture.



area that she picked for her square and it
also just happens to be thfavourite 'go to'
beach of her granddaughters. Her square
includes all theifavourite things about this
part of the coastline, includingantallon
Castle and the Bass Rock.

The background of the square was painteg,
with acrylics in two shades of blue and the™.. .« ° """ """
beach was painted with cold tea. The shell%‘“""*wf "4 '
were collected fronGullanebeach when Ve
they entered the sandcastle building
competition a couple of years ago. The
applique pieces were made with pieces
from her fabric stash.

rwwfivwe

Retirement in the time of a deadly virus , —\ , N ——
has both its constraints and rewards. Anni¢ ‘ .', TN N Woemenagrrtrt
gets to spend more time doing héave g V365 pind

things, in between being a very proud Na ' 2
to three beautiful grandchildren, two of
whom helped her with their ‘design input'
on the project.
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Inspired by an imaginary
stained glass window in the
9th century Church of St
Andrew inGullane which was
abandoned after sandstorms
filled the church and made it
unusable, The coast here
changes a great deal, and the
ubiquitous sea buckthorn
embroidered here is also a
challenge to the coastline.

Acrylic paint, Indian ink and
embroidery thread.

Sonia is an English artist who
has lived in Edinburgh for 16
years.
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depicting the wave patterns in
the sand, the blowing, shifting

sand of the dunes, the
bleakness of the golf course
and the busy grid of the
village.

Paper, ecalyed cotton and
stitch

Jennie is a mostly Edinburgh

based textile artist (though

prone to wandering). Working

across a range of textile

techniques and often : 20N
incorporating found objects, o 44 J. ﬁ
WSYYASQa YIAYy T 20473,

art dolls. '




By Judith Batson

'y Wdzy RAaO2 JdSNBR
of coastline lies betweeBirleton and
Gullane Path through the dunes leads
to a wooded area, stunning sheltered
bay, Black Rocks and remains of St.
tF ONRO] Qa [/ KI LIS

Judith says she has no special talent but
she is passionately curious! In creating =
the square she used merino wool using 4
technique of wet felting and needle :
felting. It was a lot of fun!

Judith celebrated finishing her working #& o
life in social policy and embarked on |
Retirement in March 2020. Memorable

in many ways. The square provided her fg'
with an opportunity to give something
back and embark on a new challenge
after reaping so much pleasure from

the shoreline and beaches over many
years.
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Juliet has always thought the view from
Longniddry Bents, across the Forth, back
the Edinburgh skfine would make a CIEN
wonderful quilt. When her grandchildren ="
visit they are always on the beach, reck
pooling, swimming and picnicking and sh¢
has many photos of the view. It is a great
recreational lung.

She used cotton quilting fabrics, cut with Jies
triangle ruler, to give a fractured image for§ - »
the body of water. The top is machined |
together and the shordine appliquéd on
top. A layer of wadding was sandwiched
between the top and the calico and free

motion quilted together.

Juliet is a traditionally taught amateur
quilter and has never made a
representational image before. She is a
member of The Edinburgh Modern Quilt
Guild. Throughout the pandemic she has
sewn almost everyday. She lives with her
husband inGullaneand spends many hours
walking and golfing on this coastline.



islet is a bird sanctuary. She researched
local names, history and birdlife and, as -
they are unlikely to be very familiar, and '
included them within the piece.

The background of the piece was paintel
on fusible webljondawel) with acrylic
paints and then ironed to the calico.
Suzanne overlaid the background with 2
machine embroidery. The islands are bui’ &
up with woollen felt pebbles overlaid with&
hand embroidery. The "black lines" are
the island outlines

Suzanne is a textile and mixed media
artist, inspired by nature predominately
the sea and flowers. She loves to
experiment with different materials and
techniques in unusual combinations.




Native Americans have lived since ancient
times. Teresa is grateful to Forthline Project
for allowing her participation amongst this
group of talented artists.

To depict this place, she chose to collage bi &'
of batik fabric onto a layer of flannel to i
represent key landscape features. She usec}
stitchery and textural embellishment to
represent habitats, trails, and a few human ¥
made features. Teresa is very much looking
forward to visiting this area in the future.

Teresa lives on Puget Sound in Washington
State, U.S.A. She is retired from Washingtol
Fish & Wildlife Department, where she was
involved in improving the health of
shorelines. Teresa has been sewing since her
teen years, quilting since the miB90s, &
favours textile collage & hand stitching.
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Edinburgh., whether cycling, swimming
or going for a forage and a picnic. They
have wonderful memories of fun family
times, including many years of doing
their own ‘loony dook' irGullaneon

New Year's day.

lff 2F GKS YIFGSNRI fpgts
cupboard, from felt and beads bought

years ago to keep the children

entertained to pieces of old cashmere

jumpers and embroidery thread.

Louise has worked in finance for all of
my career, but her interest in all things
environmental recently led her to find
work with the Alliance for Water
Stewardship (www.a4ws.org) an
organisation that sets the global
standard for good water stewardship.
She has no formal artistic training, but
likes crafting
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By Anabel Cano

significance of golf in Scotland and
AGQa tFyRaol LS

Quilting and Hand Embroidery.
Textile Collage. Mixed Media.

Anabel is a Part Time Primary
School Teacher. The rest of the
week she runs Chucky & the Hoop,
a Creative Embroidery business
running workshopsCraft&Chat
gatherings and a Textile Book Club
in and around Edinburgh.



